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Peter Tollens (born in 1954 in Kleve) lives and works in Cologne. His works have
been shown in solo and group exhibitions in Europe and the U.S., and are part of
numerous public and private collections, including the Kolumba Museum in Cologne,
the Ege Kunst- und Kulturstiftung in Freiburgi.Br., the Albright Knox Museum in Buffalo, the Berkeley Art Museum, Berkeley, the Karl-Ernst Osthaus Museum in Hagen
and the Sammlung Mondstudio in Bad Homburg.

Peter Tollens, vermillion !FMT!, 2019, oil paint on linen, 70 x 60 cm
Joseph Marioni, Painted Paper #2, 1982, oil pastel on paper, 18 x 18 cm
Michael Toenges, 12-21-25-22, 2021, oil paint on cardboard, 25 x 22 cm

Michael Toenges (born in 1952 in Pfaffenhofen/Ilm, Germany) lives and works in
Cologne. His works have been exhibited in Germany, the United States, Japan, and
Switzerland and are collected by public and private collections, among them the
Museum Wiesbaden and the Kolumba Museum Cologne.

July 31 – September 25, 2021

Joseph Marioni (born in 1943 in Cicinnati, Ohio, USA) belongs to the best-known
representatives of colour painting. In addition to solo shows in museums and galleries throughout the world, including in 2002 in Claude Monet ... up to Digital Impressionism at Fondation Beyeler Basel, Alberto Giacometti - Der Ursprung des Raums at
Kunstmuseum Wolfsburg, and Noli mi tangere! at the Kolumba Museum in Cologne.
His paintings on canvas are well-known, but in addition he has also been working on
large oeuvre on paper over the years which so far has only rarely be shown publicly.
In our exhibition, we focus on this, presenting six works on paper from between 1977
and 1982, as well as a more recent painting.

Three Painters

The painters Joseph Marioni, Michael Toenges and Peter Tollens have made colour
alone the subject of their paintings, imbuing it with all its sensuality. Colour and paint
are their material, paint is haptic, it has a relationship to its environment, the layers
of paint next to or underneath, and to the conditions of light. Colour and paint always
change and if we are ready to give our entire attention to them, they can tell us just
as much as a figurative painting.

PETER TOLLENS

Like music for the ears, colour is for the eyes that which directly affects sensuality
and emotions. We are more or less at the mercy of colours. Some colours we like,
others we refuse, but we cannot influence what they trigger in us. Colours are associated with numerous meanings: red with love, but also with the opposite, with anger
and aggression. Red indicates danger, or a prohibition. We associate blue with quiet
and distance. It signals coolness and stands for reason. Yellow is light and the sun,
but also signifies envy, green means security and well-being, but also poison. We
could go on. But what is more important for painting – colour or line? The representation of something abstract or figurative, or colour alone? Both are intertwined and
cannot be separated; and yet colour often plays a serving, subservient role. It does
not play the main role – that is left to the representation, which attracts the beholder’s main attention. This changes with impressionism. The dependence of colour
on light becomes the subject of painting. The representation takes a step back and
leaves the field to colour. Monet paints the same motif with different kinds of daylight, just because of the colour, to capture its various changes. From there, the step
to divide colour and representation completely is not a big one.

JOSEPH MARIONI, MICHAEL TOENGES,

Joseph Marioni, Michael Toenges, Peter Tollens: Three Painters

